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With the arts sector increasingly valnerable in
the wake of the pandemic, a new breed of digitally
optimised worker is taking on employers
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Mead to head: Cabbage (and PHillp) No. 24 (2020), ane of a serles of paintings by Katz featuring the brassica—and the shadow of her partner looming in the background
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The Big Review: Allison Katz in London
“Head, heart, capillaries: the shape and texture of the cabbage is
horribly vulnerable, an organ sliced off at the stem.” Brian Dillon on
the bodily, literary and art historical richness of the Canadian painter’s
work, on view at Camden Art Centre // page 45
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EXHIBITIONS

Interview

Joél Andrianomearisoa: ‘My
ideas can come from the look
in someone’s eye or in an
emotion I suddenly experience’

As the first museum devoted to contemporary art opens in Antananarivo, Madagascar,
the artist who is the museum’s artistic director reflects on how the island country and his

adoptive home, Paris, have affected his practice. By Tom Seymour

Jodd Andnanomearnisoa was barn
Antanananvo, Madagascar, and stuched
architecture at Pans’s Bcobe Speciale
dArchitecture. He exhibited for the
first time at the French capatal's Musée
dArt Modeme de Pans (MAM) i 2000
m the group show Farts Posr Escale (Pans
stopover) and s currently exhibitig

mn MAM's nesghbounng museum.

the Palais de Tokyo, i the group show
Ulventy, o Luad Dream - his nean o mous
portons tous les réves de momde (Here we
reach all the dreams of the workd, 2021)
hangs over the museum’s entrance

Andranomearisoa’s work takes
multiple forms, induding photography,
textiles, sculpture and installation,
but often relates to his architectural
stuclies in its engagement with space
andd environment. He has also strayed
mto other disciplines, including
collaboraticas with Chnstian Dear and
the perfume brand Diptyque. Black s
the dominant colour of his wark.

He represented Madagascar at the
Venice Biennale in 2014, the first time
his country had pasticipated. He spoke
to The Art Newspagper on a recent retum
visit to Venice abead of the opening
of Hakanto Contemporary, a new
Antanananvo museum dedicated to
contemporary Malagasy art, where he
has been appointed as artistic director

FHE AT NEWSPAV L How would
you describe your upbringing”
OELANDRIANOMEARISOA:
wais barn m 1977, in Antananarnivo, the
capital of Madagascar, high up in the
mountains. We were a very normal
family, without any relationshap to
art. My grandfather was an engineer.
My mother worked mn a bank and my
father was a teacher, 1 was brought up
m a very classical, tradstional way. Art
appeared for the first time when | was
about 15 or 16; | remember telling my
parents | had a deswe to pursue some
sl of creativity, but 1 dudn’'t know
what kind. | remember, for some years,
I felt a little bit lost. | tred many things
i small ways ~ design, fashion, art. But
Ididn't really know what | was doing
That began to change when [ deaided
to stucly architecture i Pans

has more endemic and
unigue species of anlmals and plants
than anywhere on the planet. How
would you deseribe it to someane who
has never experienced it

I can't answer the question becuse |
dan't know encugh about my country.
The beauty of Madagascar is its mystery
It is three imes bigger than France; #t
s too bag to understanxd, too much to
embrace at the same time But | know

'n.h:'mm'

ing with the Angels (2021) at the Palais de Tokyo, one of his barg

Antanananivo well; it’s a city between
Rome, London and Lisbon. There's a lot
of Bntish sophistication, beciuse we
were a British coloary. We love dnnking
tea, we have a long tradition of Bntish
architecture; some of cur streets look
kke London. But we also take a lotof
mspiration from Portugal, from France,
from kaly. We are close to Afnca, but,
culturally, sometimes | think we are
moee related to Asia. If | travel to apan
or Thaikind or Ind, | find things that
remind me of Antanananivo

You keft Antananarivo to study in
Paris as o teenager. What was your
initial experience of Paris like?

[ remember, when | armived there,
foeling | had discoverad life. It was
very personal to me. In Paris, there
is something to do all the time; the
actmaty, the energy, the diversity ~
's always there. When | went

back to Antananarnvo, at night it
wis moee guiet than | could have
mmagined. | studied at the Bcole
Speciale dArchitecture in Pans until
I'was 24 [ studied architecture, but
they were always telling me that
archstecture is not the point. It's
more the discussion about the xlea of
archstecture. That was interesting to

¥

abe pl hat nod to

demark black, which he say s “not only a colowr, but also an attitude”™

me. As | studied, | began to become
surrounded by contemparary ast. |
met some interesting people in Pans;
curators, artists, waters. They became
my education, my school | graduated
as an architect and | had the option
of perhaps returning to Madagascar

and building a primary schoal or
something But | really jumped into art

At what peint in your life did you
start to identify as an artist?

It took me more than ten years to
decide properly | was an artist. But the
deciston was not only mine, actually.
The decision came more from the
professional world 1 was in, | spent
the decade going through a penod of
research and expenmentation. But

I 'was not ready. It was only when |
began to properly show my work
when | started to be represented by

a gallery, when | entered the market
n some way, that [ was able to define
myself as an artist. But I don't think

I decaded alone that 1 would have

a career as an artist. | think other
professionals deckde that for you.

How do you develop your ideas?

My wark often comes from within
myself. This can take time, because |
can't tedl you exactly when and where
Fwill get an wdea. My ideas can come

to me on a plane or a tran, in bed ar

n a restaurant. It can come from the
ook i someone’s eye ar in an emoetion
I suddenly expenence. But it always
starts with wards. [ am m Venice now,

Biography

Horn: 1977 Antananarivo. Madagascar
Lives: Antanananvo and Pares
Lducation: 2003 Diplime d'architecte,
Ecole Spéciale dArchitecture, Paris
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anl on the plane into Yenice | fourxd
myself wnting quickly in my notebook.
At some pomt these words begin to
turn mto drawings, then sketches And
at that pomt my architectural process
begins, and it becomes about space,
materials, temporalities

You showed in the Madagascar
pavilion at the 2019 Venice
Bieanale. If Madagascar is too big te
understand, how did you represent it?
Representing a country at \enice is
more than just a challenge, because
you're not yust an artist. You become,
at a certamn point, an ambassador, of
your art and also of your country. You
carmy your country on the top of your
head in front of the world. And this
is heavy. The day 1 realised | would
T Madagascar in a pawilion at
the Arsenale in Venice, | was proud,
happy and excited But the second
day, | thought: “How am | geeng to
deal wath the? | found a lot of people
were suddenly wanting to give me
advice; telling me | had to represemt
thas or that and indude thas traditional
thing or take inspiration from that
part of our culture. As | was listening
to them, | felt myself getting boeed
anxd | felt 1 was becoming more stupid.
So @ decuded to remove everything |
said to myself “I'm gomg to represent
Madagascar. but, to represent it
better, to love it better, I'm going to
forget Madagascar.” | decided to be
sincere with myself. And to say that |
am a legacy of the country. I'm from
Madagascar My blood i my legacy. |
am past of it

You have two upeoming exhibitions
at Zeltz Mocaa in Cape Town and at
Macaal in Marrakech, What aspeets
of your practice will you explore in
these very distinet spaces?

Lam the atrum artist this year for Zeitz
Mocaa. It's a beg massion. It's goeng to
connect to the show | did in Vemice. |
wall create a huge mstallation made
with black paper. It will be a laby-
nnth [ want it to be very radical Foe
Marrakech, [ am trying to work beyond
the ilea of a solo show. We're going

to invade the museum; the gardens,
the stairs, the bathroams, the shops. |
will show paintings, drawings, textiles
There will be sculptures in the garden,
objects for the shop, food designed by
me in the restaurant. [ will be worksng
with Maroccan technigues through:
cut and everythig will be produced m
Morocco. | will move my studio there,
anl we will work, create, think and
produce in this very mspinng location
* Ny Fitlavanay Our LoveNotre Amour,
cwrated by Joel Andnanisainisos, Holante
Conterggowary, Antanasarive, ued 16 Mardh,
Ubumntu, a Luckd Dream, Palas de Tokyo,
Parts, until 20 Febvuary, his exviletion at Zeitz
Micag, Cape T, apens b June (dates th)
and the show at Macaal, Marrakeck, epens
3 Sepeendver
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