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rior to arriving in Dallas, Laurie Ann Farrell was the 
head of modern and contemporary art and the curator of 
contemporary art at the Detroit Institute of Arts. Before that 
she oversaw the galleries at the Savannah College of Art and 

Design (SCAD) in Georgia, which also included the exhibition spaces 
in Atlanta, southern France, and Hong Kong. As the new senior 
FXUDWRU�RI�'DOODV�&RQWHPSRUDU\��)DUUHOO�GLVFXVVHV�KHU�ÀUVW�H[KLELWLRQ�
and the highlights from her emerging curatorial career.

Chris Byrne (CB): Joël Andrianomearisoa’s Serenade is Not Dead opened 
WKLV� SDVW� PRQWK� DW�'DOODV� &RQWHPSRUDU\�� 7KH� VKRZ�PDUNV� WKH� DUWLVW·V� ÀUVW�
museum exhibition in the US as well as your curatorial debut at the institution—
how did all this come about?
Laurie Ann Farrell (LAF): I first discovered Joël’s work in the 1997 
issue of Revue Noire, dedicated to Madagascar. His career was in the 
nascent days at this point, but you could see that something very 
special was developing.

In 2014, I was completely spellbound by his Sentimental Negotiations 
installation of pocket mirrors in the Divine Comedy: Heaven, Purgatory 
and Hell Revisited by Contemporary African Artists at the Museum für 
Moderne Kunst in Frankfurt am Main. I subsequently brought 
the Divine Comedy exhibition to the SCAD in Savannah, and this 
afforded the amazing opportunity to spend more time with Joël and 
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Joël Andrianomearisoa: Serenade is Not Dead
marks Laurie Ann Farrell’s curatorial debut
at Dallas Contemporary.

AN ARTIST & CURATOR
FOR THE 21ST CENTURY

Above: Laurie Ann Farrell is 
the senior curator at Dallas 
Contemporary. Photograph 
by Chia Chong. Far left: Joël 
Andrianomearisoa. Photograph 
by Christian Senna. Left: Joël 
Andrianomearisoa, Serenade 
is Not Dead, installation view. 
Photograph by Kevin Todora. 
Courtesy of the artist and 
Sabrina Amrani Madrid.

garner a greater understanding of his artistic practice.
When I arrived at Dallas Contemporary, I wanted to revisit Joël’s 

ZRUN��DV�,�EHOLHYH�KH�H[HPSOLÀHV�WKH�DUWLVW�RI�WKH���VW�FHQWXU\�E\�
working across a diverse range of media and methods to express 
his creative vision. I knew our viewers would connect with the 
artist’s visual explorations of love and longing or “territories of 
GHVLUHµ�WKURXJK�DEVWUDFWLRQ��KLV�UHIHUHQFHV�WR�WKH�ÀJXUH��FRQFHSWXDO�
DSSURSULDWLRQ��DQG�SKRWRJUDSK\��7KLV�VKRZ�ZDV�WKH�ÀUVW�LQ�D�VHULHV�
of forthcoming solo exhibitions featuring contemporary artists 
from Africa and the Diaspora.
CB: What would you consider to be the curatorial highlights or noteworthy 
programming initiatives at SCAD?
LAF: Overseeing the exhibition program at SCAD’s international 
locations really allowed me to explore a broad range of artists 
and designers. One of the many once-in-a-lifetime experiences 
was working on the 85,000-square-foot expansion of the SCAD 
Museum, which opened in 2011. 

Another major highlight includes bringing Carrie Mae Weems 
in as a distinguished visiting faculty member in 2008 to teach a 
PXOWLGLVFLSOLQDU\�FRXUVH�JHDUHG�WRZDUGV�SURGXFLQJ�D�ÀOP�DQG�UHODWHG�
VHULHV� RI� SKRWRJUDSKV�� 7KH� ÀOP��Constructing History: A Requiem to 
Mark the Moment��ZDV�D�FLQHPDWLF�UHFUHDWLRQ�RI�VLJQLÀFDQW�FLYLO�ULJKWV�
moments from 1968 bookended by images of the 2008 Democratic 
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presidential contenders President Barack Obama and Hillary 
Rodham Clinton. Students who participated in making props and 
FRVWXPHV�DOVR�DFWHG�LQ�WKH�ÀOP��,W�ZDV�LQFUHGLEO\�UHZDUGLQJ�WR�KHDU�
students say that working with Carrie Mae Weems had changed 
WKHLU�OLYHV�DQG�UHGHÀQHG�IRU�WKHP�ZKDW�LW�PHDQV�WR�EH�DQ�DUWLVW�

,�DOVR�ZRUNHG�FORVHO\�ZLWK�$QGUp�/HRQ�7DOOH\��D�IRUPHU�6&$'�
WUXVWHH��RQ�QXPHURXV�IDVKLRQ�H[KLELWLRQV��7KH�PRVW�DPELWLRXV�VKRZ�
we realized together was the Little Black Dress�H[KLELWLRQ�WKDW�RSHQHG�
DW� WKH� 6&$'�0XVHXP� LQ� 6DYDQQDK� DQG� ODWHU� WUDYHOHG� WR� 3DULV�� ,�
UHDOO\�ORYHG�ZRUNLQJ�ZLWK�7DOOH\��DV�KH·V�D�IDVKLRQ�FRQQRLVVHXU�ZLWK�
DQ�LQGH[LFDO�NQRZOHGJH�RI�IDVKLRQ�KLVWRU\�

$QRWKHU� XQH[SHFWHG� FDUHHU� KLJKOLJKW� LQFOXGHV� FROODERUDWLQJ�
ZLWK�$QGUp�%HQMDPLQ�� DND�$QGUp� ������ RQ� D�ÀOP� DQG� H[KLELWLRQ�
RI� EHVSRNH� MXPSVXLWV� KH� GHVLJQHG� IRU� WKH� ����� 2XWNDVW� UHXQLRQ�
tour. We opened the I Feel Ya show in Miami and then brought it to 
Savannah.
CB: You were at the Detroit Institute of Arts. I currently serve on the board of 
directors at the Museum of Contemporary Art Detroit, cofounded by Julie Reyes 
Taubman. The network of museums in the Detroit area offers an incredible range 
and includes MOCAD, the Broad Art Museum at Michigan State University 
LQ�(DVW�/DQVLQJ��&UDQEURRN�$UW�0XVHXP�LQ�%ORRPÀHOG�+LOOV��WKH�8QLYHUVLW\�
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of Michigan Museum of Art in Ann Arbor, as well as the DIA. I’m wondering 
if you feel any similarities exist within these museum structures and the new 
context of Dallas and Fort Worth.   
LAF:�,Q�WKH�VKRUW�SHULRG�RI�WLPH�WKDW�,·YH�EHHQ�ZRUNLQJ�LQ�'DOODV��
the thing that really stands out is the curatorial collegiality across the 
'):�DUHD�PXVHXPV��)RU�H[DPSOH��D�JURXS�RI�ZRPHQ�FXUDWRUV�IURP�
PXVHXPV�LQ�'DOODV�DQG�)RUW�:RUWK�JDWKHU�IRU�GLQQHU�DERXW�HYHU\�
VL[�WR�HLJKW�ZHHNV��7KHVH�DPD]LQJ�FROOHDJXHV�DOVR�VKRZ�XS�DW�HDFK�
RWKHU·V�RSHQLQJV�DQG�RIIHU�D�JUHDW�GHDO�RI�JHQXLQH�VXSSRUW��7R�KDYH�
VXFK�D�WLJKW�NQLW�FRPPXQLW\�RI�FXUDWRUV�LV�IDLUO\�UDUH�DQG�LQFUHGLEO\�
special.
CB: And you’re currently in London working with Vivienne Westwood 
on a major exhibition that will open on March 28, the evening of Dallas 
Contemporary’s annual gala....
LAF:�<HV³WKLV� WLPHO\�H[KLELWLRQ�IRFXVHV�RQ�9LYLHQQH�:HVWZRRG·V�
IXVLRQ� RI� IDVKLRQ� DQG� DUW� WKURXJK� WKH� OHQV� RI� KHU� HQYLURQPHQWDO�
DFW LYLVP�� 7KH� H[KLELW LRQ� ZLO O� VKRZFDVH� IDVKLRQ�� JUDSKLFV��
SKRWRJUDSK\�� ÀOP�� DQG� RWKHU� HSKHPHUD� LOOXVWUDWLQJ� :HVWZRRG·V�
HQYLURQPHQWDO�FDPSDLJQV�VXFK�DV�6DYH�WKH�5DLQIRUHVW��6DYH�WKH�
$UFWLF��DQG�KHU�(WKLFDO�)DVKLRQ�,QLWLDWLYH�LQ�.HQ\D��P

Joël Andrianomearisoa, VESTIGES��LQVWDOODWLRQ��ÁRZHUV������²������3KRWRJUDSK�E\�.HYLQ�7RGRUD��&RXUWHV\�RI�WKH�DUWLVW�DQG�6DEULQD�$PUDQL�0DGULG�
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