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Trés Cher

The Zim dollar is currently valued at twelve billion,

six hundred and thirty-eight million, six hundred and
ninety-nine thousand, one hundred and fifty-five
dollars to the US dollar (or one billion, seven hundred
and thirty-seven million, seven hundred and forty-three
thousand, six hundred and sixty-eight dollars to the
South African rand). So it requires a lot of paper to buy
a loaf of bread in Harare. The Malagasy ariary is two . 4 5 ;
thousand one hundred and forty to the US dollar. : s S~ —— ST | 3 . 0 6G1120

More than ten years ago, Jean Loup Pivin remarked
that Andrianomearisoa’s

production and artistic attitude are beyond space
and within his own time and could just as easily
come from a New Yorker, a Carioca, a Kinshasan,
or a Parisian. Without wanting to explain for the
sake of explaining, one could think that this is a
kind of proof that world urban culture is perhaps
more constructed and real than we think, that
human characters are so deep that no cultural
specificity seems to be able to constrain them. (1)

Interestingly, Trés Cher lends weight to this assessment,
but at the same time, it seems particularly important
that it is an artist with roots in Africa, the carved-up,
commodified continent, who produces a work focused ; ) ) _ : e
almost entirely on the iconography of money. / B : ! : : L ' b ) S ﬂ =
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(1} "Joél Andreanomearisoa: The War of the Senses’ in Revue Noire no.

26 (1997}

Trés Cher {detail)
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Collage with money

500 x 300 cm
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Overleaf:

Trés Cher under construction in the artist's studio
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