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The modern Western tradition of the sculpture garden is generally

thought to have first been developed during the Renaissance, when

classical statues were integrated into formal gardens, although the

practice of displaying artworks amid nature is much older.

Millenniums ago, Chinese scholars displayed abstract rock

sculptures within private courtyard gardens that represented

microcosms of nature and were intended for contemplation. More

recently, artworks have found homes in wilder settings like Storm

King, a 500-acre museum in New York’s Hudson Valley, and Wanas

Konst, a sprawling, forested site in Sweden. As demand for

immersive art experiences has continued to grow over the last

decade, fueled in part by social media, international collectors and

curators have started to install site-specific art projects in a new

wave of unexpected landscapes.

The most interesting of these projects are breaking the traditional

mold that stipulates not only what or where art can be but what it

can do. For the Beninese French art collector and restitution

activist Marie Cecile Zinsou, who this year founded an outdoor

museum, Le Jardin d’Essai, in southern Benin, showing art among

native plants gives viewers a stronger connection to the country’s

history. Diana Campbell, the curator of the Samdani Art Centre and

Sculpture Park in Bangladesh, which opened in 2024, believes that

taking art out of museums and galleries can make it more

approachable. “Art spaces of the future should be places where the

artists, the local community and the viewers are all active

participants,” she says.

Le Jardin d’Essai in Benin

Cyprien Tokoudagba’s “Dan” (2022). Fondation Zinsou 2022 Joël Andrianomearisoa’s “Musée des Promesses” (2025). Studio Joël
Andrianomearisoa 2025.

After opening two of the first museums in Benin — the Fondation

Zinsou in Cotonou and the Musée d’Art Contemporain in Ouidah —

Zinsou turned her attention to a remote plot of land that her father,

an entrepreneur and the country’s former prime minister, had

initially bought with the idea of developing a yogurt factory. Now,

it’s Le Jardin d’Essai, a 14-acre art garden about a 15-minute drive

outside Oudiah, a small port city on Benin’s southern coast, where

a path created by the Tunisian artist Aïcha Snoussi winds through

palm trees, citrus trees, bamboo, beehives and sculptures,

connecting to open-air workshops for the hundreds of children who

visit from surrounding schools each week.

From the beginning, Zinsou says, she’s considered the property’s

trees and insects to be just as important as the art she’s

commissioned to be installed on it. For the last two years, she’s

sponsored university students to catalog all the life-forms in the

area, and their findings inform the guided tours that started this

past September. “Many of these plants can be traced to 4,000 or

5,000 years ago, so it allows us to share a much longer history,”

says Zinsou. When visitors walk through the garden’s groves, for

example, the park’s guides tell stories of the area’s precolonial

architecture and how the end of the slave trade there was partly

due to the export trade of palm oil with France. As for the art, this

January, the Madagascan artist Joël Andrianomearisoa installed

his “Musée des Promesses” (2025), a 30-square-foot exhibition

space made of mud and concrete that’s open to visitors 24/7.

Zinsou says the work, like the park itself, is meant to “question the

role of the museum institution in the 21st century, on the continent

and beyond.”

The Srihatta-Samdani Art Centre and
Sculpture Park in Bangladesh

“Rokeya” (2017), a communal sculpture done by Pawel Althamer in collaboration with patients of
Protisruti (the Promise) drug rehabilitation center, children from local schools and women from
villages near Srihatta. Noor Photoface

In 2012, the Bangladeshi couple Nadia and Rajeeb Samdani,

collectors and the founders of the Samdani Art Foundation in

Dhaka, initiated the Dhaka Art Summit, a biannual cultural event

and exhibition festival. “We wanted to spark an ecosystem of

contemporary art,” says Nadia. In 2017, they began developing the

outdoor museum the Srihatta-Samdani Art Centre and Sculpture

Park with their longtime collaborator the curator Diana Campbell,

on a plot of land they’d purchased several years earlier in their

hometown, Sylhet, in the country’s northeast. The local architect

Kashef Mahboob Chowdhury designed the first phase of the

complex, which officially opened in 2024 and features undulating

walls of natural mud bricks that are the same rust red as the

surrounding earth. Over the last few years, Srihatta has invited

both local and international artists to spend time in the area

without imposing expectations. “Everyone came back wanting to

do community-based projects,” says Nadia. Since 2018, for instance,

the Indian artist Asim Waqif has been shaping a living sculpture,

“Bamsera Bamsi” (“Bamboo Flute” in Bangla), in tandem with the

Bangladesh Forest Research Institute, Chittagong. It’s a thick

expanse of bamboo that he’s slowly cultivating into a mammoth

wind-activated wind instrument.

The Goodwood Art Foundation in England

Rachel Whiteread’s “Detached II” (2012). Courtesy of the Goodwood Art Foundation. Photo: Lucy Dawkins,

At the Goodwood Art Foundation, a contemporary art destination

that opened this spring on 70 acres in West Sussex, the British

landscape architect Dan Pearson has proved as influential as the

consulting curator Ann Gallagher, formerly a director of collections

at the Tate Modern in London. “The artists spend a lot of time with

Dan and his team because it’s so important for them to understand

how the environment continuously changes,” says Gallagher. When

she and Pearson worked with the British artist Rachel Whiteread

on the installation of “Detached II” (2012), a concrete cast of a

sealed shed, they all walked the property together until they found

a spot that struck them as just right. “It had to feel mysterious and

wild in parts,” Pearson recalls. “The piece speaks more loudly

because it comes as a surprise.” Goodwood will keep adding new

works: This spring will see the installation of the Brazilian artist

Hélio Oticicia’s “Magic Square #3” (1977-79), a monumental

labyrinthine sculpture to be installed on the edge of a woodland

overlooking meadows of wildflowers.

Khao Yai Art Forest in Thailand

A work from Louise Bourgeois’s ”Maman” series (1999-2002).
Andrea Rossetti, courtesy of Khao Yai Art Forest

Elmgreen & Dragset’s “K-Bar” (2024). Andrea Rossetti, courtesy of Khao Yai Art Forest

Visitors to Khao Yai Art Forest, a three-hour drive northeast from

Bangkok, enter the park through a dark tunnel. They arrive,

blinking in the light of day, at a pavilion, where they’re asked to

plant a seed in the nearby soil. The Art Forest is on a former

tapioca plantation that had been mostly deforested, and its founder,

the Bangkok-based philanthropist Marisa Chearavanont, intends to

nourish the land as well as showcase art. The park, which opened

earlier this year, has more than a half-dozen works, some site-

specific and others purchased or on loan. Its director, the Italian

curator Stefano Rabolli Pansera, is particularly interested in land

art. One of the first pieces commissioned for the park was the 92-

year-old Japanese artist Fujiko Nakaya’s “Fog Landscape #48435”

(2024), which is activated several times a week: A thick mist rises

from different areas of a slope that she shaped, eventually

obscuring most of it. Walking within it feels like being in the middle

of a cloud, or on a journey to the afterlife.

Another earthwork, this one by the Colombian artist Delcy

Morelos, is scheduled to be completed at the end of 2026 and will

also serve as a meeting place for guests, complete with a 1,300-

foot-long table and a floating roof. Then there’s “K-Bar” (2024),

created by the Berlin-based artistic duo Elmgreen & Dragset in the

same vein as their iconic Prada store on U.S. Route 90 near Marfa,

Texas — this one’s a small building set in the woods, with an

interior that resembles a stylish cosmopolitan bar and includes an

original Martin Kippenberger painting. The idea, says Elmgreen, is

to evoke “the idea of displacement.” Originally, the duo intended for

the bar to always be closed, but Chearavanont convinced them to

allow her to open it once a month.

The Solo Sculpture Trail in Spain

Jordi Colomer’s “No? Future!” (2006-25). © Jordi Colomer, courtesy of Albarrán Bourdais.
Photo: Daniel Schäfer

Claudia Comte’s “Burning Sunset” (2023). Courtesy of Albarrán Bourdais. Photo: Daniel
Schäfer

One of the trail’s Solo houses, this one designed by Pezo von Ellrichshausen and completed in
2013. Courtesy of Albarrán Bourdais. Photo: Pezo von Ellrichshausen

On a 200-acre plot between Barcelona and Valencia, the art

fabricators and gallerists Eva Albarrán and Christian Bourdais

have been slowly building what they envisioned as an open canvas

for both artists and architects. In 2010, they started buying up rural

land north of Valencia near the Puertos de Tortosa-Beceite natural

park. They asked a dozen of their favorite architects to each design

their idea of a dream house and, in 2013, the first one was

completed: an inverted cube of concrete with an interior patio and

pool by the Chilean studio Pezo von Ellrichshausen. Two years

later, the team at Belgium’s OFFICE Kersten Geers David Van

Severen finished theirs: a dramatic circular home with a concrete

roof and glass walls. Last year, when Albarrán and Bourdais

purchased a neighboring vineyard, they decided to carve a trail

into the land, lining it with 16 works including the Danish artist

collaborative SUPERFLEX’s “There Is an Elephant in the Room”

(2019), a bright blue LED sign, and Claudia Comte’s “Burning

Sunset” (2023), a nearly 20-foot-tall, free-standing, double-sided

acrylic painting. “Because the works aren’t on obvious display in a

white cube, viewers have a stronger relationship with them,” says

Bourdais. “It’s a less commercial experience.”

The Unique Value of Seeing Works in the Wild
Sept. 21, 2017

The 25 Gardens You Must See
May 6, 2025

Some of America’s Best Art Is in the Yard
Sept. 27, 2024

Explore T Magazine

Rose Byrne and Sheila Heti: The “If I Had Legs I’d Kick You” actor and the author

of “Alphabetical Diaries” met for a wide-ranging conversation on parenting, A.I.

and the nature of personality.

An Unforgettable Holiday Table: A textile designer, a chef and an artist share

their tablescapes and tips for setting a dazzling one of your own.

A New Wave of Sculpture Parks: Visit these five destinations, from the English

Share full article

Leer en español

ADVERTISEMENT

FRIDAY*
BLACK

PROMO CANADA

Des conditions s’appliquent. *Vendredi fou

Réserver

Editors’ Picks

Is It OK to Binge
Drink Occasionally?

How to Live to 100,
According to Dick
Van Dyke

Red Corduroys and
Sentimental
Jewelry

ADVERTISEMENT

FRIDAY*
BLACK

PROMO CANADA

Des conditions s’appliquent. *Vendredi fou

Réserver

ADVERTISEMENT

PODCAST:
THE FRENCH FARM

PRESERVING A
4,000-YEAR-OLD

SKILL
Isabella Rossellini explores a UNESCO-
protected site for perfumery and how

cosmetology acts as an economic lifeline
for women in India.

LISTEN NOW

ADVERTISEMENT

Discover now

Share full article

Five destinations, whether in the English countryside or a
forest in Thailand, where the work and nature go hand in

hand.

The New Wave of Sculpture
Parks Redefining How Art Is Seen

LOG IN

Fujiko Nakaya’s “Fog Landscape #48435” (2024) at Khao Yai Art Forest in Thailand. Andrea Rossetti, courtesy of Khao Yai Art Forest

By Gisela Williams
Nov. 25, 2025

The modern Western tradition of the sculpture garden is generally

thought to have first been developed during the Renaissance, when

classical statues were integrated into formal gardens, although the

practice of displaying artworks amid nature is much older.

Millenniums ago, Chinese scholars displayed abstract rock

sculptures within private courtyard gardens that represented

microcosms of nature and were intended for contemplation. More

recently, artworks have found homes in wilder settings like Storm

King, a 500-acre museum in New York’s Hudson Valley, and Wanas

Konst, a sprawling, forested site in Sweden. As demand for

immersive art experiences has continued to grow over the last

decade, fueled in part by social media, international collectors and

curators have started to install site-specific art projects in a new

wave of unexpected landscapes.

The most interesting of these projects are breaking the traditional

mold that stipulates not only what or where art can be but what it

can do. For the Beninese French art collector and restitution

activist Marie Cecile Zinsou, who this year founded an outdoor

museum, Le Jardin d’Essai, in southern Benin, showing art among

native plants gives viewers a stronger connection to the country’s

history. Diana Campbell, the curator of the Samdani Art Centre and

Sculpture Park in Bangladesh, which opened in 2024, believes that

taking art out of museums and galleries can make it more

approachable. “Art spaces of the future should be places where the

artists, the local community and the viewers are all active

participants,” she says.

Le Jardin d’Essai in Benin

Cyprien Tokoudagba’s “Dan” (2022). Fondation Zinsou 2022 Joël Andrianomearisoa’s “Musée des Promesses” (2025). Studio Joël
Andrianomearisoa 2025.

After opening two of the first museums in Benin — the Fondation

Zinsou in Cotonou and the Musée d’Art Contemporain in Ouidah —

Zinsou turned her attention to a remote plot of land that her father,

an entrepreneur and the country’s former prime minister, had

initially bought with the idea of developing a yogurt factory. Now,

it’s Le Jardin d’Essai, a 14-acre art garden about a 15-minute drive

outside Oudiah, a small port city on Benin’s southern coast, where

a path created by the Tunisian artist Aïcha Snoussi winds through

palm trees, citrus trees, bamboo, beehives and sculptures,

connecting to open-air workshops for the hundreds of children who

visit from surrounding schools each week.

From the beginning, Zinsou says, she’s considered the property’s

trees and insects to be just as important as the art she’s

commissioned to be installed on it. For the last two years, she’s

sponsored university students to catalog all the life-forms in the

area, and their findings inform the guided tours that started this

past September. “Many of these plants can be traced to 4,000 or

5,000 years ago, so it allows us to share a much longer history,”

says Zinsou. When visitors walk through the garden’s groves, for

example, the park’s guides tell stories of the area’s precolonial

architecture and how the end of the slave trade there was partly

due to the export trade of palm oil with France. As for the art, this

January, the Madagascan artist Joël Andrianomearisoa installed

his “Musée des Promesses” (2025), a 30-square-foot exhibition

space made of mud and concrete that’s open to visitors 24/7.

Zinsou says the work, like the park itself, is meant to “question the

role of the museum institution in the 21st century, on the continent

and beyond.”

The Srihatta-Samdani Art Centre and
Sculpture Park in Bangladesh

“Rokeya” (2017), a communal sculpture done by Pawel Althamer in collaboration with patients of
Protisruti (the Promise) drug rehabilitation center, children from local schools and women from
villages near Srihatta. Noor Photoface

In 2012, the Bangladeshi couple Nadia and Rajeeb Samdani,

collectors and the founders of the Samdani Art Foundation in

Dhaka, initiated the Dhaka Art Summit, a biannual cultural event

and exhibition festival. “We wanted to spark an ecosystem of

contemporary art,” says Nadia. In 2017, they began developing the

outdoor museum the Srihatta-Samdani Art Centre and Sculpture

Park with their longtime collaborator the curator Diana Campbell,

on a plot of land they’d purchased several years earlier in their

hometown, Sylhet, in the country’s northeast. The local architect

Kashef Mahboob Chowdhury designed the first phase of the

complex, which officially opened in 2024 and features undulating

walls of natural mud bricks that are the same rust red as the

surrounding earth. Over the last few years, Srihatta has invited

both local and international artists to spend time in the area

without imposing expectations. “Everyone came back wanting to

do community-based projects,” says Nadia. Since 2018, for instance,

the Indian artist Asim Waqif has been shaping a living sculpture,

“Bamsera Bamsi” (“Bamboo Flute” in Bangla), in tandem with the

Bangladesh Forest Research Institute, Chittagong. It’s a thick

expanse of bamboo that he’s slowly cultivating into a mammoth

wind-activated wind instrument.

The Goodwood Art Foundation in England

Rachel Whiteread’s “Detached II” (2012). Courtesy of the Goodwood Art Foundation. Photo: Lucy Dawkins,

At the Goodwood Art Foundation, a contemporary art destination

that opened this spring on 70 acres in West Sussex, the British

landscape architect Dan Pearson has proved as influential as the

consulting curator Ann Gallagher, formerly a director of collections

at the Tate Modern in London. “The artists spend a lot of time with

Dan and his team because it’s so important for them to understand

how the environment continuously changes,” says Gallagher. When

she and Pearson worked with the British artist Rachel Whiteread

on the installation of “Detached II” (2012), a concrete cast of a

sealed shed, they all walked the property together until they found

a spot that struck them as just right. “It had to feel mysterious and

wild in parts,” Pearson recalls. “The piece speaks more loudly

because it comes as a surprise.” Goodwood will keep adding new

works: This spring will see the installation of the Brazilian artist

Hélio Oticicia’s “Magic Square #3” (1977-79), a monumental

labyrinthine sculpture to be installed on the edge of a woodland

overlooking meadows of wildflowers.

Khao Yai Art Forest in Thailand

A work from Louise Bourgeois’s ”Maman” series (1999-2002).
Andrea Rossetti, courtesy of Khao Yai Art Forest

Elmgreen & Dragset’s “K-Bar” (2024). Andrea Rossetti, courtesy of Khao Yai Art Forest

Visitors to Khao Yai Art Forest, a three-hour drive northeast from

Bangkok, enter the park through a dark tunnel. They arrive,

blinking in the light of day, at a pavilion, where they’re asked to

plant a seed in the nearby soil. The Art Forest is on a former

tapioca plantation that had been mostly deforested, and its founder,

the Bangkok-based philanthropist Marisa Chearavanont, intends to

nourish the land as well as showcase art. The park, which opened

earlier this year, has more than a half-dozen works, some site-

specific and others purchased or on loan. Its director, the Italian

curator Stefano Rabolli Pansera, is particularly interested in land

art. One of the first pieces commissioned for the park was the 92-

year-old Japanese artist Fujiko Nakaya’s “Fog Landscape #48435”

(2024), which is activated several times a week: A thick mist rises

from different areas of a slope that she shaped, eventually

obscuring most of it. Walking within it feels like being in the middle

of a cloud, or on a journey to the afterlife.

Another earthwork, this one by the Colombian artist Delcy

Morelos, is scheduled to be completed at the end of 2026 and will

also serve as a meeting place for guests, complete with a 1,300-

foot-long table and a floating roof. Then there’s “K-Bar” (2024),

created by the Berlin-based artistic duo Elmgreen & Dragset in the

same vein as their iconic Prada store on U.S. Route 90 near Marfa,

Texas — this one’s a small building set in the woods, with an

interior that resembles a stylish cosmopolitan bar and includes an

original Martin Kippenberger painting. The idea, says Elmgreen, is

to evoke “the idea of displacement.” Originally, the duo intended for

the bar to always be closed, but Chearavanont convinced them to

allow her to open it once a month.

The Solo Sculpture Trail in Spain

Jordi Colomer’s “No? Future!” (2006-25). © Jordi Colomer, courtesy of Albarrán Bourdais.
Photo: Daniel Schäfer

Claudia Comte’s “Burning Sunset” (2023). Courtesy of Albarrán Bourdais. Photo: Daniel
Schäfer

One of the trail’s Solo houses, this one designed by Pezo von Ellrichshausen and completed in
2013. Courtesy of Albarrán Bourdais. Photo: Pezo von Ellrichshausen

On a 200-acre plot between Barcelona and Valencia, the art

fabricators and gallerists Eva Albarrán and Christian Bourdais

have been slowly building what they envisioned as an open canvas

for both artists and architects. In 2010, they started buying up rural

land north of Valencia near the Puertos de Tortosa-Beceite natural

park. They asked a dozen of their favorite architects to each design

their idea of a dream house and, in 2013, the first one was

completed: an inverted cube of concrete with an interior patio and

pool by the Chilean studio Pezo von Ellrichshausen. Two years

later, the team at Belgium’s OFFICE Kersten Geers David Van

Severen finished theirs: a dramatic circular home with a concrete

roof and glass walls. Last year, when Albarrán and Bourdais

purchased a neighboring vineyard, they decided to carve a trail

into the land, lining it with 16 works including the Danish artist

collaborative SUPERFLEX’s “There Is an Elephant in the Room”

(2019), a bright blue LED sign, and Claudia Comte’s “Burning

Sunset” (2023), a nearly 20-foot-tall, free-standing, double-sided

acrylic painting. “Because the works aren’t on obvious display in a

white cube, viewers have a stronger relationship with them,” says

Bourdais. “It’s a less commercial experience.”
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The modern Western tradition of the sculpture garden is generally

thought to have first been developed during the Renaissance, when

classical statues were integrated into formal gardens, although the

practice of displaying artworks amid nature is much older.

Millenniums ago, Chinese scholars displayed abstract rock

sculptures within private courtyard gardens that represented

microcosms of nature and were intended for contemplation. More

recently, artworks have found homes in wilder settings like Storm

King, a 500-acre museum in New York’s Hudson Valley, and Wanas

Konst, a sprawling, forested site in Sweden. As demand for

immersive art experiences has continued to grow over the last

decade, fueled in part by social media, international collectors and

curators have started to install site-specific art projects in a new

wave of unexpected landscapes.

The most interesting of these projects are breaking the traditional

mold that stipulates not only what or where art can be but what it

can do. For the Beninese French art collector and restitution

activist Marie Cecile Zinsou, who this year founded an outdoor

museum, Le Jardin d’Essai, in southern Benin, showing art among

native plants gives viewers a stronger connection to the country’s

history. Diana Campbell, the curator of the Samdani Art Centre and

Sculpture Park in Bangladesh, which opened in 2024, believes that

taking art out of museums and galleries can make it more

approachable. “Art spaces of the future should be places where the

artists, the local community and the viewers are all active

participants,” she says.

Le Jardin d’Essai in Benin

Cyprien Tokoudagba’s “Dan” (2022). Fondation Zinsou 2022 Joël Andrianomearisoa’s “Musée des Promesses” (2025). Studio Joël
Andrianomearisoa 2025.

After opening two of the first museums in Benin — the Fondation

Zinsou in Cotonou and the Musée d’Art Contemporain in Ouidah —

Zinsou turned her attention to a remote plot of land that her father,

an entrepreneur and the country’s former prime minister, had

initially bought with the idea of developing a yogurt factory. Now,

it’s Le Jardin d’Essai, a 14-acre art garden about a 15-minute drive

outside Oudiah, a small port city on Benin’s southern coast, where

a path created by the Tunisian artist Aïcha Snoussi winds through

palm trees, citrus trees, bamboo, beehives and sculptures,

connecting to open-air workshops for the hundreds of children who

visit from surrounding schools each week.

From the beginning, Zinsou says, she’s considered the property’s

trees and insects to be just as important as the art she’s

commissioned to be installed on it. For the last two years, she’s

sponsored university students to catalog all the life-forms in the

area, and their findings inform the guided tours that started this

past September. “Many of these plants can be traced to 4,000 or

5,000 years ago, so it allows us to share a much longer history,”

says Zinsou. When visitors walk through the garden’s groves, for

example, the park’s guides tell stories of the area’s precolonial

architecture and how the end of the slave trade there was partly

due to the export trade of palm oil with France. As for the art, this

January, the Madagascan artist Joël Andrianomearisoa installed

his “Musée des Promesses” (2025), a 30-square-foot exhibition

space made of mud and concrete that’s open to visitors 24/7.

Zinsou says the work, like the park itself, is meant to “question the

role of the museum institution in the 21st century, on the continent

and beyond.”

The Srihatta-Samdani Art Centre and
Sculpture Park in Bangladesh

“Rokeya” (2017), a communal sculpture done by Pawel Althamer in collaboration with patients of
Protisruti (the Promise) drug rehabilitation center, children from local schools and women from
villages near Srihatta. Noor Photoface

In 2012, the Bangladeshi couple Nadia and Rajeeb Samdani,

collectors and the founders of the Samdani Art Foundation in

Dhaka, initiated the Dhaka Art Summit, a biannual cultural event

and exhibition festival. “We wanted to spark an ecosystem of

contemporary art,” says Nadia. In 2017, they began developing the

outdoor museum the Srihatta-Samdani Art Centre and Sculpture

Park with their longtime collaborator the curator Diana Campbell,

on a plot of land they’d purchased several years earlier in their

hometown, Sylhet, in the country’s northeast. The local architect

Kashef Mahboob Chowdhury designed the first phase of the

complex, which officially opened in 2024 and features undulating

walls of natural mud bricks that are the same rust red as the

surrounding earth. Over the last few years, Srihatta has invited

both local and international artists to spend time in the area

without imposing expectations. “Everyone came back wanting to

do community-based projects,” says Nadia. Since 2018, for instance,

the Indian artist Asim Waqif has been shaping a living sculpture,

“Bamsera Bamsi” (“Bamboo Flute” in Bangla), in tandem with the

Bangladesh Forest Research Institute, Chittagong. It’s a thick

expanse of bamboo that he’s slowly cultivating into a mammoth

wind-activated wind instrument.

The Goodwood Art Foundation in England

Rachel Whiteread’s “Detached II” (2012). Courtesy of the Goodwood Art Foundation. Photo: Lucy Dawkins,

At the Goodwood Art Foundation, a contemporary art destination

that opened this spring on 70 acres in West Sussex, the British

landscape architect Dan Pearson has proved as influential as the

consulting curator Ann Gallagher, formerly a director of collections

at the Tate Modern in London. “The artists spend a lot of time with

Dan and his team because it’s so important for them to understand

how the environment continuously changes,” says Gallagher. When

she and Pearson worked with the British artist Rachel Whiteread

on the installation of “Detached II” (2012), a concrete cast of a

sealed shed, they all walked the property together until they found

a spot that struck them as just right. “It had to feel mysterious and

wild in parts,” Pearson recalls. “The piece speaks more loudly

because it comes as a surprise.” Goodwood will keep adding new

works: This spring will see the installation of the Brazilian artist

Hélio Oticicia’s “Magic Square #3” (1977-79), a monumental

labyrinthine sculpture to be installed on the edge of a woodland

overlooking meadows of wildflowers.

Khao Yai Art Forest in Thailand

A work from Louise Bourgeois’s ”Maman” series (1999-2002).
Andrea Rossetti, courtesy of Khao Yai Art Forest

Elmgreen & Dragset’s “K-Bar” (2024). Andrea Rossetti, courtesy of Khao Yai Art Forest

Visitors to Khao Yai Art Forest, a three-hour drive northeast from

Bangkok, enter the park through a dark tunnel. They arrive,

blinking in the light of day, at a pavilion, where they’re asked to

plant a seed in the nearby soil. The Art Forest is on a former

tapioca plantation that had been mostly deforested, and its founder,

the Bangkok-based philanthropist Marisa Chearavanont, intends to

nourish the land as well as showcase art. The park, which opened

earlier this year, has more than a half-dozen works, some site-

specific and others purchased or on loan. Its director, the Italian

curator Stefano Rabolli Pansera, is particularly interested in land

art. One of the first pieces commissioned for the park was the 92-

year-old Japanese artist Fujiko Nakaya’s “Fog Landscape #48435”

(2024), which is activated several times a week: A thick mist rises

from different areas of a slope that she shaped, eventually

obscuring most of it. Walking within it feels like being in the middle

of a cloud, or on a journey to the afterlife.

Another earthwork, this one by the Colombian artist Delcy

Morelos, is scheduled to be completed at the end of 2026 and will

also serve as a meeting place for guests, complete with a 1,300-

foot-long table and a floating roof. Then there’s “K-Bar” (2024),

created by the Berlin-based artistic duo Elmgreen & Dragset in the

same vein as their iconic Prada store on U.S. Route 90 near Marfa,

Texas — this one’s a small building set in the woods, with an

interior that resembles a stylish cosmopolitan bar and includes an

original Martin Kippenberger painting. The idea, says Elmgreen, is

to evoke “the idea of displacement.” Originally, the duo intended for

the bar to always be closed, but Chearavanont convinced them to

allow her to open it once a month.

The Solo Sculpture Trail in Spain

Jordi Colomer’s “No? Future!” (2006-25). © Jordi Colomer, courtesy of Albarrán Bourdais.
Photo: Daniel Schäfer

Claudia Comte’s “Burning Sunset” (2023). Courtesy of Albarrán Bourdais. Photo: Daniel
Schäfer

One of the trail’s Solo houses, this one designed by Pezo von Ellrichshausen and completed in
2013. Courtesy of Albarrán Bourdais. Photo: Pezo von Ellrichshausen

On a 200-acre plot between Barcelona and Valencia, the art

fabricators and gallerists Eva Albarrán and Christian Bourdais

have been slowly building what they envisioned as an open canvas

for both artists and architects. In 2010, they started buying up rural

land north of Valencia near the Puertos de Tortosa-Beceite natural

park. They asked a dozen of their favorite architects to each design

their idea of a dream house and, in 2013, the first one was

completed: an inverted cube of concrete with an interior patio and

pool by the Chilean studio Pezo von Ellrichshausen. Two years

later, the team at Belgium’s OFFICE Kersten Geers David Van

Severen finished theirs: a dramatic circular home with a concrete

roof and glass walls. Last year, when Albarrán and Bourdais

purchased a neighboring vineyard, they decided to carve a trail

into the land, lining it with 16 works including the Danish artist

collaborative SUPERFLEX’s “There Is an Elephant in the Room”

(2019), a bright blue LED sign, and Claudia Comte’s “Burning

Sunset” (2023), a nearly 20-foot-tall, free-standing, double-sided

acrylic painting. “Because the works aren’t on obvious display in a

white cube, viewers have a stronger relationship with them,” says

Bourdais. “It’s a less commercial experience.”
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Fujiko Nakaya’s “Fog Landscape #48435” (2024) at Khao Yai Art Forest in Thailand. Andrea Rossetti, courtesy of Khao Yai Art Forest

By Gisela Williams
Nov. 25, 2025

The modern Western tradition of the sculpture garden is generally

thought to have first been developed during the Renaissance, when

classical statues were integrated into formal gardens, although the

practice of displaying artworks amid nature is much older.

Millenniums ago, Chinese scholars displayed abstract rock

sculptures within private courtyard gardens that represented

microcosms of nature and were intended for contemplation. More

recently, artworks have found homes in wilder settings like Storm

King, a 500-acre museum in New York’s Hudson Valley, and Wanas

Konst, a sprawling, forested site in Sweden. As demand for

immersive art experiences has continued to grow over the last

decade, fueled in part by social media, international collectors and

curators have started to install site-specific art projects in a new

wave of unexpected landscapes.

The most interesting of these projects are breaking the traditional

mold that stipulates not only what or where art can be but what it

can do. For the Beninese French art collector and restitution

activist Marie Cecile Zinsou, who this year founded an outdoor

museum, Le Jardin d’Essai, in southern Benin, showing art among

native plants gives viewers a stronger connection to the country’s

history. Diana Campbell, the curator of the Samdani Art Centre and

Sculpture Park in Bangladesh, which opened in 2024, believes that

taking art out of museums and galleries can make it more

approachable. “Art spaces of the future should be places where the

artists, the local community and the viewers are all active

participants,” she says.

Le Jardin d’Essai in Benin

Cyprien Tokoudagba’s “Dan” (2022). Fondation Zinsou 2022 Joël Andrianomearisoa’s “Musée des Promesses” (2025). Studio Joël
Andrianomearisoa 2025.

After opening two of the first museums in Benin — the Fondation

Zinsou in Cotonou and the Musée d’Art Contemporain in Ouidah —

Zinsou turned her attention to a remote plot of land that her father,

an entrepreneur and the country’s former prime minister, had

initially bought with the idea of developing a yogurt factory. Now,

it’s Le Jardin d’Essai, a 14-acre art garden about a 15-minute drive

outside Oudiah, a small port city on Benin’s southern coast, where

a path created by the Tunisian artist Aïcha Snoussi winds through

palm trees, citrus trees, bamboo, beehives and sculptures,

connecting to open-air workshops for the hundreds of children who

visit from surrounding schools each week.

From the beginning, Zinsou says, she’s considered the property’s

trees and insects to be just as important as the art she’s

commissioned to be installed on it. For the last two years, she’s

sponsored university students to catalog all the life-forms in the

area, and their findings inform the guided tours that started this

past September. “Many of these plants can be traced to 4,000 or

5,000 years ago, so it allows us to share a much longer history,”

says Zinsou. When visitors walk through the garden’s groves, for

example, the park’s guides tell stories of the area’s precolonial

architecture and how the end of the slave trade there was partly

due to the export trade of palm oil with France. As for the art, this

January, the Madagascan artist Joël Andrianomearisoa installed

his “Musée des Promesses” (2025), a 30-square-foot exhibition

space made of mud and concrete that’s open to visitors 24/7.

Zinsou says the work, like the park itself, is meant to “question the

role of the museum institution in the 21st century, on the continent

and beyond.”

The Srihatta-Samdani Art Centre and
Sculpture Park in Bangladesh

“Rokeya” (2017), a communal sculpture done by Pawel Althamer in collaboration with patients of
Protisruti (the Promise) drug rehabilitation center, children from local schools and women from
villages near Srihatta. Noor Photoface

In 2012, the Bangladeshi couple Nadia and Rajeeb Samdani,

collectors and the founders of the Samdani Art Foundation in

Dhaka, initiated the Dhaka Art Summit, a biannual cultural event

and exhibition festival. “We wanted to spark an ecosystem of

contemporary art,” says Nadia. In 2017, they began developing the

outdoor museum the Srihatta-Samdani Art Centre and Sculpture

Park with their longtime collaborator the curator Diana Campbell,

on a plot of land they’d purchased several years earlier in their

hometown, Sylhet, in the country’s northeast. The local architect

Kashef Mahboob Chowdhury designed the first phase of the

complex, which officially opened in 2024 and features undulating

walls of natural mud bricks that are the same rust red as the

surrounding earth. Over the last few years, Srihatta has invited

both local and international artists to spend time in the area

without imposing expectations. “Everyone came back wanting to

do community-based projects,” says Nadia. Since 2018, for instance,

the Indian artist Asim Waqif has been shaping a living sculpture,

“Bamsera Bamsi” (“Bamboo Flute” in Bangla), in tandem with the

Bangladesh Forest Research Institute, Chittagong. It’s a thick

expanse of bamboo that he’s slowly cultivating into a mammoth

wind-activated wind instrument.

The Goodwood Art Foundation in England

Rachel Whiteread’s “Detached II” (2012). Courtesy of the Goodwood Art Foundation. Photo: Lucy Dawkins,

At the Goodwood Art Foundation, a contemporary art destination

that opened this spring on 70 acres in West Sussex, the British

landscape architect Dan Pearson has proved as influential as the

consulting curator Ann Gallagher, formerly a director of collections

at the Tate Modern in London. “The artists spend a lot of time with

Dan and his team because it’s so important for them to understand

how the environment continuously changes,” says Gallagher. When

she and Pearson worked with the British artist Rachel Whiteread

on the installation of “Detached II” (2012), a concrete cast of a

sealed shed, they all walked the property together until they found

a spot that struck them as just right. “It had to feel mysterious and

wild in parts,” Pearson recalls. “The piece speaks more loudly

because it comes as a surprise.” Goodwood will keep adding new

works: This spring will see the installation of the Brazilian artist

Hélio Oticicia’s “Magic Square #3” (1977-79), a monumental

labyrinthine sculpture to be installed on the edge of a woodland

overlooking meadows of wildflowers.

Khao Yai Art Forest in Thailand

A work from Louise Bourgeois’s ”Maman” series (1999-2002).
Andrea Rossetti, courtesy of Khao Yai Art Forest

Elmgreen & Dragset’s “K-Bar” (2024). Andrea Rossetti, courtesy of Khao Yai Art Forest

Visitors to Khao Yai Art Forest, a three-hour drive northeast from

Bangkok, enter the park through a dark tunnel. They arrive,

blinking in the light of day, at a pavilion, where they’re asked to

plant a seed in the nearby soil. The Art Forest is on a former

tapioca plantation that had been mostly deforested, and its founder,

the Bangkok-based philanthropist Marisa Chearavanont, intends to

nourish the land as well as showcase art. The park, which opened

earlier this year, has more than a half-dozen works, some site-

specific and others purchased or on loan. Its director, the Italian

curator Stefano Rabolli Pansera, is particularly interested in land

art. One of the first pieces commissioned for the park was the 92-

year-old Japanese artist Fujiko Nakaya’s “Fog Landscape #48435”

(2024), which is activated several times a week: A thick mist rises

from different areas of a slope that she shaped, eventually

obscuring most of it. Walking within it feels like being in the middle

of a cloud, or on a journey to the afterlife.

Another earthwork, this one by the Colombian artist Delcy

Morelos, is scheduled to be completed at the end of 2026 and will

also serve as a meeting place for guests, complete with a 1,300-

foot-long table and a floating roof. Then there’s “K-Bar” (2024),

created by the Berlin-based artistic duo Elmgreen & Dragset in the

same vein as their iconic Prada store on U.S. Route 90 near Marfa,

Texas — this one’s a small building set in the woods, with an

interior that resembles a stylish cosmopolitan bar and includes an

original Martin Kippenberger painting. The idea, says Elmgreen, is

to evoke “the idea of displacement.” Originally, the duo intended for

the bar to always be closed, but Chearavanont convinced them to

allow her to open it once a month.

The Solo Sculpture Trail in Spain

Jordi Colomer’s “No? Future!” (2006-25). © Jordi Colomer, courtesy of Albarrán Bourdais.
Photo: Daniel Schäfer

Claudia Comte’s “Burning Sunset” (2023). Courtesy of Albarrán Bourdais. Photo: Daniel
Schäfer

One of the trail’s Solo houses, this one designed by Pezo von Ellrichshausen and completed in
2013. Courtesy of Albarrán Bourdais. Photo: Pezo von Ellrichshausen

On a 200-acre plot between Barcelona and Valencia, the art

fabricators and gallerists Eva Albarrán and Christian Bourdais

have been slowly building what they envisioned as an open canvas

for both artists and architects. In 2010, they started buying up rural

land north of Valencia near the Puertos de Tortosa-Beceite natural

park. They asked a dozen of their favorite architects to each design

their idea of a dream house and, in 2013, the first one was

completed: an inverted cube of concrete with an interior patio and

pool by the Chilean studio Pezo von Ellrichshausen. Two years

later, the team at Belgium’s OFFICE Kersten Geers David Van

Severen finished theirs: a dramatic circular home with a concrete

roof and glass walls. Last year, when Albarrán and Bourdais

purchased a neighboring vineyard, they decided to carve a trail

into the land, lining it with 16 works including the Danish artist

collaborative SUPERFLEX’s “There Is an Elephant in the Room”

(2019), a bright blue LED sign, and Claudia Comte’s “Burning

Sunset” (2023), a nearly 20-foot-tall, free-standing, double-sided

acrylic painting. “Because the works aren’t on obvious display in a

white cube, viewers have a stronger relationship with them,” says

Bourdais. “It’s a less commercial experience.”
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